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KERRY MICHAEL ARTISTIC DIRECTOR AND CHIEF EXECUTIVE

In April 2011 we become the first UK
theatre to introduce Facebook ticketing,
where audiences can now purchase
tickets to our shows without ever leaving
Facebook. It's all part of our online
presence and what we are now calling
our ‘third space’ (first there was our
stage, then our cabaret bar), where you
can interact with us through a variety of
digital media.

And we also launched our Tweet Zone,

a special area of the theatre designated
for those who wish to engage with the
show via Twitter during a performance.
We began hosting Bloggers’ Previews,

in addition to our traditional Press Nights.

We want to encourage a dialogue about
our shows from as wide a group as
possible - blogs and other online media
are a really good way of doing this.

The positive reaction to these ideas has
encouraged us to continue our exciting
programme of digital engagement.

Our brand new web site channel — with
behind-the-scenes multimedia content —
is a space for sharing videos and lots of

4 FOREWORD : BY KERRY MICHAEL

opportunities to have your say. We hope
this will become a real gathering-place;
somewhere for our audience to chat, to
share opinions, debate and argue. To be

inspired and to inspire us.

We envisaged our online presence as an
extension of that old, beautiful building:
somewhere people can go and in their

own way, join in.

S0 all in all it's ancother stab at us trying
to be as welcoming and accessible as
possible, because we believe the more
we can democratise the work we do, the
more scrutiny the work has to go under —
and that means the better the work has
to be. And that's really exciting.

KERRY MICHAEL
Artistic Director

‘There 1s something extraordinary about sitting in a
theatre with an audience who are completely invested
with what is going on stage and where it feels as if
a real dialogue is taking place between the stage and
auditorium. One of the reasons

happily provide running commentaries

and will

and even helpful life advice.’

=

CARDL LAKE CTHAIR

This year has been another extraordinary
year for Theatre Royal Stratford East

— reaching new box office records and
another Olivier Award.

In the build up to London 2012, the
communities of East London face

huge change with both challenges and
opportunities in abundance. Our proximity
to the Olympic Park places a heightened
importance on Theatre Royal Stratford
East's ability to bring people together.
Over the last 60 years, Theatre Royal
Stratford East had prided itself in its
connection with people and communities
too often under-represented on stages and
in audiences around the country. This is
what makes Theatre Royal Stratford East
so special and why its work is so valuable
at this time.

Maintaining this focus on new voices
and new audiences is inspiring but
also demanding. | would like to thank
Paul O'Leary for his two years as Chair.
| would like to thank all of our supporters

www.stratfordeast.com

- especially Arts Council England and
London Borough of Newham — without
whom this work would not be possible.
But as we step up our work to maintain
excellence in times of change, we need to
expand our sources of financial support by
raising an additional £440,000 each year
from Trusts and Foundations, companies
and individuals. If you think you can help,
please talk to us in the knowledge that your
support can make a very big difference.

Theatre Rovyal Stratford East has
established itself as the 'People’s Theatre’
and today that reputation continues to be
earned through the inspirational leadership
of Kerry Michael and Mary Caws together
with their hard working team. Their
ambition and courage in always pushing
boundaries is what makes Theatre Royal
Stratford East a force to be reckoned with,
Congratulations on an outstanding year!

CAROL LAKE
Chair

FOREWORD : BY CAROL LAKE 5
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From Joan Littlewood's Oh,
What a Lovely War in 1963
to our Clivier Award winning
production of Roadkill,
Theatre Royal Stratford East
is committed to producing
new work that connects with
the rich talent and diversity of
its local community — and to
making a key contribution to
the development of a vibrant
and relevant theatre sector,
reflecting and celebrating the
increasing cultural diversity of
contemporary British life.

6 FUNDING

In recognition of the important
and groundbreaking work we
do, we are one of the Arts
Council England's National
Portfolio and we receive
support from the London
Borough of Newham.

We are immensely grateful
to our funders and their
support Is crucial to our
work. However, together
with our box office and other
earned income this still only
covers 79% of our annual

expenditure, so every year
we need to raise at least an
additional £440,000.

This is a real challenge for us.
Unlike many of our peers, we
do not have a long tradition of
philanthropic and corporate
support. We have only just
begun to establish the kind
of donor and sponsorship
programmes most other
theatres have had for many
years and we need to grow
this area of funding.

201 2 Olivier Winner = Laurence Olivier
award for ‘oustanding achievement by
an affiliate, theatre.” see page 25.

So it is early days on this -
but we are very encouraged
by the wonderful support we
have received to date and we
would like to say a big Thank
You to the individuals, trusts
and companies who have
come on board so far.

As a nationally and
internationally important theatre
rooted strongly in its community;,
Theatre Royal Stratford East
makes a positive contribution
to many people’s lives.

www.stratfordeast.com

INCOME 2011/12

BN EARNED INCOME 24%
|| FUNDRAISING INCOME 21%

| |CORE FUNDING

UCCESS

55%

FLIMDING ?




Name a Seat

We have a Theatre naming
scheme where seats (and
other parts of the Theatre)
can be named - a plaque
with the donor's chosen
inscription is displayed on
the seat. From £500

Vision Collective

This is a collective of
visionary individuals whose
annual contributions help
ensure the future artistic

development of the Theatre.

Members' benefits include
an annual private reception,

8 THE FUTURE

a regular newsletter and
invitations to briefings

and performances.

£250 - £1,000 per annum

Young People's Work
Contributors to our work with
young people passionately
pelieve in the transforming
power of the arts, and drama
in particular. Every year
hundreds of young people
pegin their artistic journey
with us. Our work on-site
and out in the community
develops their creative

skills and enables them to

explore the challenges they
face, share their stories and
uncover hidden talent and
artists of the future.

From £3,000 - £50,000

New Voices Fund

This Fund is supported by
writers and others for whom
the word is key. The Fund
underpins our commitment to
new writing: allowing writers
and artists to develop in a
supportive environment over
a period of time, creating
contemporary new work
that is inspiring and exciting.

Donors have the opportunity
to meet with the artists, sit in
on workshops and sharings of
work-in-progress and celebrate
at premieres of new work.
From £3,000 - £50,000

Production Sponsorship
and Supporter Syndicates
This is open to companies
and individuals. Corporate
sponsors enjoy nights

out with clients, staff and
advertising and branding
opportunities, as well

as demonstrating their
commitment to corporate

www.stratfordeast.com

social responsibility. Individuals
can join small syndicates,
catching private glimpses of
the creative process as we
bring the work to life from
page 1o stage.

Green Room Club

This Is an annual membership
scheme for businesses.

It is great fun and benefits
include advertising, branding,
business-2-business
networking, hospitality,
complimentary tickets

and staff discounts.

£250 - £1,000 + vat per annum

Leave a Legacy to the
Joan Littlewood Fund
By leaving us a gift in your
Will, you are ensuring that
future generations will
continue to enjoy the
magic of Theatre Royal.

For further information on
Sponsorships, Donations,
Mermberships and Legacies,
please contact Emma Joy-Slanes
on 020 8279 1138

or ejoystaines@stratfordeast.com

THE FUTURE Q




T defy you, tex Ir age or e

. to go to this ‘ad-rap-tation’ of ‘Much
Ado About Nothing’ and not come out without
a gigantic grin on your face.’ r

‘A winning formula.’ ‘Energetic and
EVENING STANDARD * % % * eﬂergigiﬂg’ | can’t fault it.
A YOUNGER THEATRE

]

‘Shakespeare was a fan

of words, wit and sex and  ‘intelligent and

‘Funk It Up About Nothin”  insightful... all the

has all of these things In actors are outstanding

riotous abundance.’ without exception.’
THE PUBLIC REVIEWS % % % % THE STAGE

‘Performed with more
zest than a casement
of lemons.’

THE GUARDIAN

BFUNK IT UP ABOUT NOTHIN' www.stratfordeast.com APFAIL 2071 : FUNK IT UP ABOUT NOTHIN' 1 -I
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MADBLUD: A LONDQMN STORY

b

I think this is one of the most important pieces
of work that I have seen at the Theatre Royal
in all of my years of being in the audience, and
of

theatre that I think I have ever witnessed.’

“You'd have to have a haart of stone to leave the stage after i - .

the performance not feeling profoundly influenced by the I had an amaz'“g tjme at
expenence of walching Mad Blud uniold — | 1ok in a very

deep breath of cold air and had a very stiff drink afterwards the Mad BI le WﬁrkShGD!

to steady myself... a real tour de force by a group of very

Pt kgt iy T | learnt so much. | feel its a
great opportunity for people

... what makes Mad Blud so extraordinary is that it shows

how deeply embedded the Theatre Royal is within its that St ratf{:] rd Th e.at re RDV@J

community, Everything Telt 5o real and direct, T was very i .

moving to watch the play with pecple who had direct are takmg time out to put

connections to it. I've ived in Stratford for about 15 vears .

and have come to dread the news of another stabbing...

This is what thealre should be about, | think, and | feel a On WDmSthS'

lot of love for the Thealre Royal for taking on this work.” EDITH (Youth Worker - on Verbatim

CHARLOTTE {Local Residont) o
Technique training workshop)

" Exlremety moving and informative. This unique and

compeliing way of showing the worrying knife crime rate MAD BLUD i

: : 2 s supported

in the UK had me engrossad from the very beginning to i by
the very end... nol 1D ba missed.’

EZINNE (Student)

J.P. Morgan is supporting the Mad Blud project in
‘Really great workshop - Informative, useful and full a ground-breaking partnership with Theatre Royal

of passion. | am going away feeling empoweraed and Stratford Easl. The investment has enabled Theatre Royal
excited and with lots of ideas about how | can use Stratford East to extend and deepen their exploration of
Verbatim with the young people | work with. Thank you!" the issues around knife culture, particularly in the East End
ALIEON (Youlh Worker - om Verbatim Technigque of London and to take the debate out to a wider audience.
traluing workahiop) J. P Morgan is proud to support projects that give a voice to
the concerns and chalienges facing our young people today.

www.stratfordeast.com MAY 2011 : MAD BLUD: A LONDON STORY 1 8



TAKEAWAY

‘1 4 JUNE 2011 :

‘This 1s a sassy, scintillating show that both
celebrates difference and reinforces a sense

of common humanity.

‘side-splittingly funny...
| absolutely applaud it.’

DIMSUM

‘bold, catchy and
shamelessly upbeat.’

LONDONIST

‘all the high drama, energy
and emotional ups and
downs of a conventional

West End musical.’
AYOUNGER THEATRE

www.stratfordeast.com

JUNE 2011 : TAKEAWAY 1 5




‘I have been a h1g' f Elf K&tlﬂ work for years, a
g --Eat or and perfor ~ extremely versatile

Directed by Kenrick ‘H20’ Sandy
and Michael ‘Mikey J’ Asante
Co- Produced by the Barbican
in association with Theatre
Royal Stratford East

21 - 23 July 2011

After 10 years, an Olivier Award winning tour of
Pied Piper and Mikey J producing music for highly
acclaimed artists,

Written and performed by Kat Francois

Theatre Royal Stratford East in

>4 association with Zupakat productions
10 & 11 July 2011

TOO MUCH FLAVOUR

ﬂ.-i.-i-n *1.-.,, :
2 TO f'l =

www.stratfordeast.com JULY 2011 : BBE: TOUCH 1 ?
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.l 8 AUGUST 2011 : YOUNCEFEOPLE'S WORK

‘“We work with about
schools, here at the Theatre and in youth centres.
We aim to ignite their passion for theatre as a
vehicle for their stories.’

I've bean part of the Theatre Raoyal Stratford East family
for about 4 vears now. I've had some u::-T the most a.rn-l_._lng
artunities... | have in [ ~h

1o use r

of Parliament; | 5 |ru=1 In ‘Stratford East Singers” the c.rnmfnunnr'.
choir; and now I'm about 1o perform my poelry on stage...
and I'm loving It! Theatre Royal have been so supportive of
my creative development and I'm glad 1o be part of the Tamily,”
JACRUT

State of the Nation
‘We arrived at around 3pm after golng thro
our phoios t:a}-;en ar'—::l n:jF-tlinq our I[:l As '.~.r

. ates s
dlrren:-nt Ianquaq-—-:, came Tn:nr'n diverse rultun: and .::Ilrreu:-nt
continents, Stigma got all of them 1alking with each other. We
wera led Iheough lavish rooms = want 19 say "Ding’... Basically
the rooms were braathtaking, sounds corny | know but it's true.’
MYRIAM. STATE OF THE NATION CREW MEMBEER (on bolng
Inwited to porform STIGMA atl the Houses of Parlinmont)

Work Experience

‘Thank you for having med! | have had a great time and
wish | could stay for longer, Ev ne has been s0 kind
and friendiy! I's been nice to mathing so differant from
school and having a bit more responsibility. Thanks again! (: *
JASMINE

'‘My Work Experience is different to school because: | wake
up [ater. | have fun. | can wear what | like. | actually [ove my
boss and working day. | hate school.’

IS5Y

‘| have just met with Ceylan who said she had a brilkant time
on her work experience at Theatre Royal. | just wanted to say
-u_; thank you to you and your team for looking after her and
1) har such a fantastic opportunity. | Know how busy you
all must have been but Ceylan came awa y saying she Iea.rnt
s0 much and had such an amazing time.”
TEACHEH, WALTHAMERTOW GIRLS SCHOOL

www.stratfordeast.com

Young Actors Company SUPPORTED BY

\_/:THE ACT FOUNDATION

When | started | thought whelher anyong will undersian
where | come from (my life story) and if that will aff

ability to socialise in the group and | had nothing on my W
Mow its got loads on it and some good names too.’

B, YOUNG ACTOR

‘We loved the blonde girl In the chicken costume and would
love to see some mone of their work so keap us informed and
would love 1o pop along again, Thanks for the invite. "

ELALINE, AGENT

I'm more confident in my acting than | ever have been befora.’
EAINAE, YOUNG ACTOER

"Squid’ (the play) went down a storm with the kids and the
Drama Department!”
TEACHER. THE LISTER COMMUNITY SCHOOL

Word Olympics

A partnership with Lister Community School

68 it (their story being performed),
helmed and doesn't quite know
MpE see him o proud, Thank you 5o
rnu-:.!1 T-...-{ our tu:n:nlt. of .,tr:rriu:.s.! We love it! All the children were
thrilled to see their work bound, it really is very special for
them, thank you.
TEACHER, PORTWAY PRIMARY SCHOOL

“The visit was of real value; it highlighted how effective
the theatra and & L'-t:n;:iaterl |‘1mje-f, n be as means of
WiCH . i : '.;-'Jr‘tlr ulrlrl..-
ch the theatra r_.ll"l[j s
work relies on donations and zelf-eamed revenue.”’
ETEPHANIE DRIVER (HEN LIVINGSTONE FOR LONDON)

AUGUST 2071 : YOUNG PEOPLE'S WORK 1 9



A CLOCKWORK ORANG

‘There’s enough

to make us feel that we’'re witnessing something

truly original.’

‘a briliantty original adaptation of a classic, definitely
worth watching.”
SOUL CULTURE

‘expertly intertwined
with outstanding
performances... this
play has made a timeless
classic more relevant’

THE VOICE

'...to anyone that might shy away from the show
simply because they're not a fan of the film, | would

whole-heartedly advise that you gat down o Stratford...

oo good 1o miss... this neon, modern update adds
an offbeat rhythm and rhywme to a cult classic.
Go, go go - right, right, right.”
LONDONFESTIVALFRINGE COM

www.stratfordeast.com

‘Ed DuRante’s
boxfresh script and
Dawn Reid’s direction
play with language so
much more generously
and musically than the
original, that the Stanley
Kubrick 1971 movie

pales by comparison’
THE LONDONIST

SEPTEMBER 2011 : A CLOCKWORK ORANGE 21




‘...wildly ambitious and entertaining...
I love the way the play is
bold and bashful all at the same time.’

i sacy o ooy and. uimatey weifine ¢ an insightful exploration

wins you over against the odds because it's crammed Gf prej U dlce In a” ltS

forms... an excellent play.’
AFRIDIZIAK % % ® %

" greal bursts of energy and inveniteon, particularty

when it comes to Beadle-Blair's thunderingly exprassive

rap monologues. 1's a shame we don't see rap on stage STRATFORD EAST SINGERS

more often,”

FIME OUT1111 REHEARSE FOR THE FIRST TIME

JEWISH CHRONICLE * * % % = i ]
m __Fr . .
' ' 159 ' WP
f 3 |

'Hikki Beadie-Blalr has writlen a play that is both poeatic, L

rinAhimic and mesmenzing.'

X I

] - ' '
- ‘ 4 ‘

‘Shalom Baby is a well-written and brilliantly performed ?

piece of iheatra that challenges the audience Trom [hea

beginning... a thoughtful, funny and powerful show

worth seeing and supporting.’

HD BO GAY

o : : ; - =
‘Beadle-Blairs own production and the sincerity z . .

of the performancas ensure,.. i1 throbs with life.”
BRITISH THEATRE GULINE

sy

‘| readly enjoy the choirand singing many differant ganns of
s0ngs. The time, effort and suppor given by the Stratford East
'... & unigue, dynamic, ultimately invohving picture of Singers team has been excellent, Team spirit and community
love working its way through personal, social and cohesion have developed because of this and should remain!’
political barmers,’

HEVIEWEGATE

22 OCTOBER 2011 : SHALOM - T www.stratfordeast.com OCTOBER 2011 ;: SHALOM BABY 23




barbican

uwr TE Iﬁ

... brutal and compelling...
The graceful Ojelade
gives a performance

of... shattering intensity.’
EVENING STANDARD * * % % %

‘The performances in
this three-hander are
exceptional... [Roadkill is]
brilliant, sobering, frank,

very moving...’
WHATSONSTAGE.COM * % % % %

Winnle = L sennce Oivinr mevard o
or ] iG] AChissamnent by &0 aMEsGe Theatm. "

24 NOVEMENR 2011 : ROADKILL www.stratfordeast.com HOVEMBER 2011 : ROADKILL 25




‘...Theatre Royal Stratford East's ally
lets 1 ar - ‘Cinderella’

might just be the best in town.’

"...a bold, big-hearted ‘All in all | thought this
panto that knows how to  was one of the best
keep its audience on side.” pantomimes | have seen
METRO * % % % In a while and would not
‘There iz much to commend Trish Cooke and Robert heSiTatE in recom meﬂdfﬂ g

Hyman's adaptation of the Cinderella tale as they bring

it bang up to date in unique Stratford East style... it Ghi |d ren [:}f any HQEE e
Avesha Antoine s a perfect Cinderella. z

THE STAGE | g uarantee you will have
a great night at the theatre

with a laugh a minute.’
WEST END WENDY

‘...a sparky, modern

and multicultural retelling...
there are all manner of
delightful touches.’ ‘...all that a panto
EVENING STANDARD * % % % should be and more!’

‘These are three delightful dames whom you almaost BACKSTAGE PASS
have to force yourself 1o boo.’
BRITISH THEATRE GUIDE

131 CINDERELLA www.stratfordeast.com DECEMBER 2011 : CINDERELLA 2?




I feel very fortunate indeed to be just
a hundred yards or so from the Theatre Royal

OPEN STAGE

Theatre Royal Stratford East
January to July 2012

JANUARY 2012 :

/e

Stratford East.

THE LONDONEER

The community here tends to change a 1ol 5o it is a really
important way of the Theatre staying with its ethos and
stanying relevant. Morg than most theatras, it really alfects
the community argind i1, it makes an accessible avenyeg
for people who otherwise might not be involved.’

‘Open Stage builds bridges between people, different
pars of society and generations. Getting the local
CommUnly involved has worked really well, For a lot
of people theatre is alien. Open Slage builds a bridge
Ior them, Ts inclusne, and 'we been a pan o1 basding
that bridge. It's a really good project and | don't
understand why no-one has done it belora. It is
such a simple Kea, but |'m glad we thought of it Tirst,’

We know more because of Open Stage, and it changes
what you think about the Theatre. We have more 10 talk
aboul and are more enthusiasic, When you get 1o know
a place internally, it becomes personal, it's like going
home because you know it Inside out”

‘Graal entertainment raally koved it More please,”

‘| appreciate the diversity
of the acts. Birilliant

and reflects Newham

as the diverse borough
that it is. Fab!’

Open Stage Is supported by Paul Hamiyn Foundation,
the Mational Lottery through Arts Council England
and the Esmea Fairbairm Foundation

& e tha |
phf ¢ % | ARTS COUNCIL

EMNGLAND
@ Esmée
Fairbairn

Fodrsd Dl plone

OPEN STAGE 29



twisting poetry...

| really enjoyed the

‘Poets’ Platform’. | really
found the poems inspiring
and | loved the use of
different levels and the
use of physical movement.
It made me want to write.’

DEMI (Young Volunteer)

www.stratfordeast.com

‘The next generation of
and poets have worked with leading

performance poet Kat Francois to produce two

nights of lip-smacking, jaw-dropping, tongue-

“Two weeks into the process, the buzz of writing something
thatl would have a guarantesd outlet 1o a live audience was
PUMpIg SUch adrenaling through my veins It made me ek
that if everyone wrote poetry... then drug dealers would be
out of business.

A theatre is the safest place in the world. We can try
anything we like without being judged, bringing out our frue
salves. It Is not a classroom or an office where convention
and rules must be followed. Suddanly something clicked.
This was a chance 1o expenment, Not alone with a sheet of
paper, bul with fellow writers, budding perfonmers, directors
and, most imparantly, the audience,

On stage, in front of a full house, | felt connected to all my
fedlow performers and every single audience member, | had
mever felt so alive. By Saturday night the bond between us
all was sironger. We had come together, mosthy as complete
strangers and created something in a short time that
disturbed the audience one second then had them laughing
the next. By Sunday moming | was constantly closing my
a@yes and thinking back to the security and safaty | felt on
stage, often void when interacting with people on a daily
basis. It's funny, theatre... educational theorists and policy
makers take note.’

NAFEES MAHMUL'S BHILOLG

FEERUARY 2011 : POET'S PLATFORM 31



NGELIC TALES AND WRITE HEAR
WRITE NOW WRITING WORKSHOP
Theatre Royal Stratford East in

association with Team Angelica.
27 February — 3 March 2012

'"Thank you so much! Extremely valuable and inspiring.'
WRITE HEAR WRITE NOW ATTENDEE

‘It's reassuring 1o see Theatre Royal Stratford East out there
explonng and pushing the boundanes.”
AUDIENCE MEMBER

‘For the first part of this year, Theatre Royal Stratford
East has been programmed by the local community

as part of their Open Stage initiative. They ran a
consultation, finding that people wanted new writing
that reflected real people’s lives.

The diversity of voices and perspectives was striking
and fresh — both in the plays and in the audience debates
they sparked, with scripts exploring such varied subjects
as the dilemmas Black British women face in styling
their hair, sibling relationships that disrespect personal
boundaries, and the collision of homophobia and
racism in a hospital waiting room (including a dazzling
monologue about the sexuality of giant slugs!).

‘Very open space for
writers of all stages of

development.’
WRITE HEAR WRITE NOW ATTENDEE

‘Greal opportunity o see the work of up and coming writers,'
AUDIENCE MEMBER

ANGELIC TALES

‘Stafl were lab, Angeiic Tales is awasomel’
AUDIENCE MEMBER

www.stratfordeast.com

“The play brought up themes that were controversial and
relevant to society today. Poetic, touching and well thought
out, it would be a shame not 1o develop it further.'
AUDIENCE MEMBER

ANGELIC TALES 33




AKING IT HAPPEN

ACTORS
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Raphael Sowole |4 Clo
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Shelley Wllllams
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Susan Lawson Reynolds
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(A Clockwork Orange’, .._, 4zl

Lowe
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Vanessa Sylvester (4
Windson Liong | [akea
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Fred Carl (L=
Matthew Xia
Robert Lee |/
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BEAR PERFORMERS

BOARD MEMBERS

CHOREOGRAFPHERS

COMPOSERS / LYRICISTS

DANCERS

DESIGNERS

DIRECTORS

INDIVIDUAL DONORS

INTERNATIONAL CONNECTIONS

MUSICAL DIRECTORS

MUSICIANS

PARTNER ORGANISATIONS



Premier Inn London Stratford
Richard Jordan Productions Lid
Rothschild Foundation

Sadler's Wells

Serious

Stratford Renaissance Partnership
Stratford Rising

Tate & Lyle Sugars PLC

Team Angelica

The Gibbs Trust

Traverse Theatre

University of East London

West Ham Cars

Westfield Shopping Towns Ltd
Wildworks

World Stages London
Youth Opportunities Fund

Young Vic
Zupakat Productions

PHOTOGRAPHERS
John Hyam

Johnny Munday
Robert Day

Sharron Wallace

POETS

Kat Francols /\WorddWord/Spoke-Lab)
Nick Makoha (Spoke-Lab)

Roger Robinson (Spoxe-Lab)

PROFESSIONAL ADVISORS
Mell Adleman at Harbottle &
Lewls LLP [Legall

Linda Potter at Giles Insurance Brokers
Ltd (Insurance)

Kingston Smith (Auaiions)
Sarah Mansell at Mansell Bouquet Ltd
{Develapmeant]

Kim Morgan PR [Fress)

STAFF
Aaron James Bar Team Leader
Adam Balley Sar Supenasor

Alesha Leadette-Williams
Kitchen Assistant

All Fellows General Manaper

Allson Cartledge Costume Supenasor
Allx Hearn Head of Markefing and Saes
Amita Kilumanga Costume Supenasor
Ana Glzelda Burke Sox Office Aszistant
Andrew Wright Lizhar

Angela Frost Box Office Manager
Anoushka McLaughlin Uisher
Antonia Odunlami Lizhar

Asha Bhatti Bax Offce Asastant
Benjamin Peter Sar Supenisor

Béren Ariaudo De Castelli

Box Ofiice Assistant

Beryl Warner Sox Offce Supenasor
Bradley Peter Lisher

Bridget McKee Scenic Aris!
Catherine H

Bar Staff, Bar Team Leader

Charlene Plerre

Bar Supenisor, Bar Team [eader
Charlotte Handel Head of Open Stage
Chioe Farrell Lishar

Chrls Bagust Production Manager
Christine Matando Head Uisher, Usher
Christopher Murray

Deputy Head of Eleclrics

CJ Mitchell Deputy Stage Manager
Cleo Maynard Azzisfant sfage manaoer
Corinne Humphreys Cafenng Staff

Crystal Palmer Sar Staff, Fre Marshal,
Haad Usher, Lishar

Dalsy Bunyan Cosfurme Sucenssar
Danal Mavunga Domestic Assstant
Darren S

Buiding Maintenance Technician

Dawn Reid Azsociate Diecior

Debo Amon Cloan Stane Intérm
Desiree Brown Bar Siaff

Doreen Ngozi Lizher

Dwayne Hutchinson Bar Siaff

Elena Kuryleva Development Manager
Elinor Jones Financs Officer

Emily Medway Sar Staff

Emma Choudhury Lsher

Emma Norton Development Coordinalon
Develooment Manaoer

Emma Seychell \armmbe Manager
Esther Olba Sar Staf

Francesca Reld Sar Staf

Francine Humphreys Cafenng siaff
Genesis Executive Security Ltd
Secunty

George Dives Deputy Head of Elecincs
Graeme ht

Butding and Faciities Manaoer

Heather Walker Usher

Holli Dempsey Catering Staff

Iullana Toma Bar Stafl, Domastic Assistant
Jackson Britton Sar Staf

Jan Sharkey-Dodds

Head of Young Peopla’s Wik

Jenia Allen Sar Sralf

Jenine-Marie Nelson

Dty Managers Fre Marshal

Jessica Kranish Communications Assistant
Joan Kugonzo Llsher

Joe-Colin Brown Lizhar

John Chisem Lizfar

John Peters Bar Staff, Lisher
Jonathan Woodhouse Open Stage infem
Jordanna Phillips

Fira Marshall, Head Usher, Lisher
Jowlita Katarzyna Sar Staff

Julle Lee Box Office Assistant

Karen Fisher Associale Producer
Karlos Coleman Froect Manager
Kassim Ukware Domesiic Assstant
Katherine Glyde Coan Stage infem
Kathryn Stewart \aksting Suooort
Kemisha Plummer Sox Office Assistant
Kerry Michael Amshc Dieclor

K Sulllvan Assistant Stage Manager,
E':Hn.-' Stage Manaper o o
Korinna Roeding Wardiobe Manager
Kyle MacPherson Head of Elecincs
Lamaore Tulloch Sar Staf

Leah James Har Siaf

Leanda Linton
Bar and Front of House Manaper

Leeam Francis Lisher

Leighton Lewis Bar Supenssor
Leonard Headlam Kichen Assistant
Liam Cleary Deputy Haad of Blectrics
Lianne Sullivan Li=her

Lois-Ann Messiah Cook

Loulse Brown Bar leam Leader
Magdalena Sobcyznska Lisher
Manasha Mudhir Cook

Marie Costa _
Rehearsal Stape Manaoer, Stage Managper
Mary Caws Execulive Direclor

Mary Ling Assistant Archiis!
Melizssa

Bar Staff, Kichen Assistart

Michelle Scannell Sar Supendsor
Murray Medvin Theatre Archivs!
Mutsa Mandeya

Bar Supeniscr, Bar Team Leader
Matasha Gooden

Depufy Sftage managar

Nick Amatt Assiztant Stage Manager
Niharika Mahandru Lisher




Michael Elcock
Marcella Kaikai
Marion Ryan
Mikesh Bassi
MNaomi Kerrigan-Asress
Olivia Reid
Onydja Momoh
Patricia Williams
Rachel Daniel
Radha Virahsawmy
Renu Mehto
Robert Beber
Ronny Lavie
Safia Qurashi
Sarah Wheeler
Shawab Igbal
Shereen Jackman
Siobahn Watson
Sue Ah=Chung
Tom Johnson
Unique Spencer
Usman Amin
Valerie Davidot
Veronica Sanchis

WRITERS

Aligon Playford (Ariosic Takes -
LoV EATIArN i

Phii ﬂsmant _‘r'l.-rn'::'.- Craator,
Mad Biud')

Rikki Beadle Blair ("5haom Babyl
Robert Hyman (/14 2 i
Robert Lee [Gook,

Ea'“ﬂl'ﬂhﬂ.l_ den (Angelc ]" [ -
s Al Relats l!'Ill Hnge! s

Somalla Seaton /Anoslc Takes -
‘Crowning Gy

Stef Smith (Texf, Hoadh

T-:rmas: Aleksander (4ngelc Takes -

Love Resat)

w'hook, Cindarsla]

YOUNG PEOPLE'S WORHK -
ARTISTS

Directars

Janet Steel voun ‘..-'l.hu_n.r': Compary)
Kat Francois |

Karlos Coleman (& Borough Fesfivall

Deanna Rodgers
Assistant, Posts Patform)

Serana B Robins |

State of the MNabio
Stella Odunlami
Assistant, Poets' Patform)

Writer
Tanika Gupta [voung Actors Companyd

Access worker
Sami Thorpe (Pocts Flatform)

Choreocgrapher
Kitty Midwinter Young Aclors Company!

Set and Costume Designer
Allce Hoult (Young Aclors Compary)

Sound Designer
Tommy Sparks ([Foats Faticm)

Stage Manager

Jessica Thankl [voung Actors Company]
Evaluators

Dr Dominic Hingorani

Joseph Dunne

Film-makers
Mihailo Milovanovic
Aaron Singer-Lee

YOUNG PEOFLE'S WORK -
Foets" Platform

Abigail Monger
Antonia Odunlami
Caroline Wilson
Diamantina Osmani
Gamaal Serugo-Lugo
Ishma Adams
Jackhyn Adeniji-wWilliams
Kylie Slevin

Michael Elcock
Matalie Weaston
Neema Japeth

Omar Bynon

Taguma Mpofu
Kaysha Kambi
Thomas King
Yaw Mensah
Jade Willimas
Jessi Quibo
Kwaku Kyel-Manu
Mafees Mahmud
Russeni Fisher
Sophie Cragg
Swarzy Macaly

YOUNG PEOPLE'S WOREK -
State of the Nation Crew

ACT Foundatlon
Berengere Ariaudo De Castelli
Children in Need

Erica Jeffrey

George Burke

Jacklyn Adeniji-Williams
Jassica Laing

Joe Brown

Karen Whyte

Maya Crute Jones
Myriam Moustakim
Cctawia Patronella
Omari Wallace

Shawab Iqgbal

YOUNG PEOPLE'S WOREK -
Student Placements and
Work Experience

Brendan Lord

Alyssa Tuck

Carly Maybin

Ceylan Yorganci
Demii Jada Horsley
Demi-jour Bernard-Modeste
Faye Guy

Francesca Gallio
Indra Van Der Ploeg
Isabel Fanfan

Jack Fowler

Jade Ward Mcfarlane
Jasmin George

Leah Slack

Mae Bradshaw
Maria Peters

Madya Yakubu

Renu Mehto

Rosle Busiaklewlcz
Royland Davies
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